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RD CESKY RAJ

Rodinny dim v Ceském raji

Family house in Cesky Raj

Misto Location: Cesky raj

Architekt Architect: Stempel & Tesar architekti -
Jan Stempel, Jan Tesar

Klient Llient: Soukroma osoba private

Projekt a vystavba Design and construction time:
2010/12

Pozemek Site: 2715 m?

Zastavéna plocha Built-up area: 189 m?

Uzitna plocha Living space: 198 m?

Celkovy objem Total volume: 1200 m3

Foto: Jan Tesaf

Rodinny dvojdim byl navrzen v II. z6né
ochrany prirody a krajiny Chrdnéné krajinné
oblasti Cesky ré4j. Navrh stavby vychézi z pri-
ncipu mistni lidové architektury, kdy je polo-
vina domu kamennd a polovina dfevéna, ¢imz
byl diim jednoznacné rozdélen na hospodar-
skou a obytnou ¢ast. Dal$im inspiraénim zdro-
jem byly priijezdné stodoly, které se v navrhu
propsaly do velkych prosklenych ¢asti. Tyto
prihledy vnasi do interiéru jizni svétlo a
pritom ponechavaji jedine¢ny severni vyhled
na les a vrcholky Krkonos.

This family double house is located in the second
zone of the Chrdnénd krajinnd oblast Cesky rdj
(The protected Landscape of Bohemian Para-
dise). The design is based on the principle of
local vernacular architecture, when one half
of a house is from stone and the second from
wood. In this way houses used to be clearly
divided into a farm and a living space. Also
passable barns featured an inspiration source,
a fact which the large glazed parts express.
These vistas bring south light into the interior,
and they provide a unique north view of a for-
est and the KrkonoSe peaks.
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Slusi se dnes v ,digitalni dobé” stavét stale
jesté ,klasické domy*, ctici provérené tekto-
nické zakonitosti? Neni anachronismem ne-
experimentovat s formou, neznejistovat,
neptekvapovat a neuvadét v omyl?!
Dekonstruktivni tendence predevsim v osm-
desétych letech odvozené prejimajici slovnik
a vykladovy aparat predevsim z francouzské
filosofie? dokazaly uvolnit mimoradny tvirci
potencial. Staréd a osvéd¢end modernisticka
klisé byla nejprve koncem Sedesatych let uza-
viena, nahrazena postmodernim tdpanim,
umoznujicim ale subjektivni vybér kritérii
tvorby dle naturelu tvlrce. Vzpomernime v této
souvislosti Pleskotovo vyzdvihnuti postmo-
derny a jejim prostrednictvim oteviené moz-
nosti vybéru. U Pleskota nalezneme preferenci
Jkontextu“, ,socidlniho aspektu”, ,mista“3.

Co lze v této souvislosti tvrdit o tvorbé Jano
Stempela (ateliéru S&T)?

Jeho domy (at uz administrativni navrhované
predevsim v ateliéru ADNS), nebo nyni nejvice
individudlni bydleni, maji vzdy jednoznacnou,
¢istou a presnou vnitini strukturu - navrze-
ministrativni domy cti funkcionalistické tvaro-
slovi, se kterym dale - a nesamotucelné - pra-
cuji. Co Ize rici ale o jeho (jejich) rodinnych
domech? Zdaleka to nejsou bézné ,krabice,
,boxy se sedlovou strechou”. Co je u v§ech
dom jednoznacné patrné je Ucta a respekt
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Family house in Cesky rdj
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Is it suitable to still build “classic houses” respect-
ing proven tectonic patterns? Isn't it an anachro-
nism not to experiment with a form, not to make
insecure, not to surprise, and not to mislead?
Deconstructive tendencies, derived, taking over
the vocabulary and the interpretative apparatus
mainly from French philosophy, could release an
outstanding creative potential especially in the
1980s. The old and experienced cliché of Mod-
ernism was first closed and replaced by post-
modern fumbling that allows a subjective choice
of creative criteria according to the author’s
naturel in the late 1960s. Remember Pleskot’s
accentuation of Postmodernism and its open-
ness to the freedom of choice. Pleskot preferred
a “context” a “social aspect” and a “place”.
What could one say about the work by Jano
Stempel (SGT Atelier) in this regard?

His buildings (either for offices - designed in
ADNS Atelier - or now most often for individ-
ual dwelling) have always had an unambigu-
ous, clear and accurate internal organization
designed “to the millimetre”. Exteriors are more
complicated: office buildings respect the mor-
phology of Functionalism, with which they con-
tinue to operate but without an end in itself.
What could be said about Stempel’s family
houses? They are far from usual “boxes” with

a gabled roof. The respect and esteem to the
place are clearly evident. This respect though

is not so programmatic that everything else
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k mistu. Tento respekt vSak neni programovy,
aby se mu monotematicky podtizovalo vSechno
ostatni. Nejvice je tu citit ono ,jemné vyvazo-
vani*, cit, ktery autorovi neumozni sklouznout
k néjakym predem odhadnutelnym klisé. Cit,
ktery je vSak v adekvatnich mistech podepten
mnohdy az brutalistnim vyrazem.

Musime dodat, Ze neustélé ohledavani, jestli
dtm neni prili§ velky mizeme vnimat i jako
ekologicky apel - ve skrytu duse autor pred-
poklada, Ze se stejnym zpusobem budou cho-
vat i ostatni - smysluplnost jeho tviir¢iho
uvazovani je optimisticka.

Predstavovany rodinny dim vyjadfuje to nej-
lepsi co jsem z atelieru S&T vidél. V tomto pti-
padé nejde jen o umérné velkou a racionalné
usporadanou ,stodolu”. Soucéasti navrhu byla
nejen kvalifikovana rozvaha o misté, materia-
lech, funkcich, ale i o poZadavcich dnesnich

i zitrejsich uzivatelll. PfestoZe jsou tu pro tuto
kancelar typické vyrazové prostredky jako:
Lprujezdnost”, tihla proporce padorysu umo-
Znujici primé osvétleni a vétrani vsech pomoc-
nych mistnosti, dispozicni skladba obsahujici
propojeny obytny prostor s kuchyni, jidelnou
a obytnym koutem v kontrastu s uzavienou
individualni (loZnicovou) ¢asti - to vSe propo-
jeno minimalizovanymi komunikacemi, je tu
jesté néco vice - tato struktura se dtsledné roz-
viji od centralni vstupni kamenné ¢4sti domu.
Vnitrni struktura s adekvatné drobnéjsi veli-
kosti oken je tu jesté zdliraznéna sepjetim

s kamenem dlazdénou pristupovou cestou —
se zemi - kterd tu v obydli nachézi svij cil.

AzZ po vstupu do domu se pocind rozvijet pro-
storovy koncept ktery je zpétné navenek jasné
vyjadren drevénym obkladem a velkorysymi
prosklenymi plochami (vnitfnimi lodziemi).
Abychom pak nepropadli do prilisné vulgari-
zace takto pojatého konceptu, jsou Stity opét
,ukdznény“ drobnéjsim méritkem otvoru.

O tom, Ze se autori nedaji udolat konceptem,
ktery si sami zvolili svédci pak velké okno

v suterénu - do relaxa¢niho centra. Kdybychom
totiz nabyli presvédceni, Zze domu ,rozumime*
vratime se timto feSenim zpét do neustale se
tézajictho procesu tvorby, umoznujiciho dalsi
yorganické” reSeni — mimo prvopldnovou
logiku uchopeni. Daleko spise by tomuto zpu-
sobu tvorby odpovidaly fraktdlni principy

o kterych se v posledni dobé mluvi predevsim
u F. L.Wrighta s jeho adoraci ptirody* - pri-
ncipy které jsou velice obtizné intelektualizo-
vatelné, ale pres svou ,definitivnost” oteviené,
prirozené a odpovidajici tomu, co v prirodé
vnimdme jako nanejvySe inspirativni.

Oklikou se nakonec dostaneme zpét k poza-
davku na ,fluidni, digitalni“ ,jiné“ - jak by na
sebe jednou z tvari dnesek rad upozornil pro-
stfednictvim zacinajicich architekt(i. V tom
pripadé bychom ale museli do pocéatecni pro-
storové mrizky vlozit pozadavek na exhibici
vlastni expanzivnimu, opanovavajicimu, tech-
nikou a odosobnénim diktovanému - domni-
vam se vsak, Ze i pres mozné zaclenéni do
palety elementi se kterymi architekt pracuje
by vSe nakonec stejné prekrylo autorovo
autentické vnimani reality jako takové, do

niz podobné exhibice prosté nepatfii.
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Poznamky:

1 vice viz: 0. Benes, 0. Sevtik: Architektura: Devadesaté
|éta a prvni desitileti 21. stoleti. In: Architektura&Urbaniz-
mus, XLV, 2011, € 3-4, str. 104-135

2 Za vsechny jmenujme alespon Jacquese Derridu.

3 | kdyz ten mluvi zaroven o: ,nedokonalosti formy”,
neortodoxni kontextualnosti“, ,nedotazenosti”. Vice viz.
rozhovor Josefa Pleskata s Matéjem Sisolakem a Jifim Hor-
skym: In: Architekt 12/2002 str. 42-44,

4 viz. Dorothea a Georg Franckavy: Architektonische Quali-
tat, Mnichov, Carl Hanusse Verlag 2008, str. 30

monothematic would conform to it. A gentle
“balancing” could be felt here, a sense that
does not allow the author to slide into some
clichés predicted in advance. This sense, how-
ever, is often supported with an almost Brutal-
ism expression in certain points.

Additionally, we can take a permanent exami-
nation if the house is not too big as an ecologi-
cal accent; the author assumes secretly that
the other will behave the same way. The mean-
ingfulness of his thoughts is optimistic.

The presented house is the best by the office
SGT I have ever seen. In this case, it is not just
a moderately large and reasonably organized
“barn”. A competent deliberation about the
place, context, materials, and functions was

a part of the design; and about today’s and
tomorrow’s users’ requirements. We have here
a typical means of expression used by this
office: “passability”, slim plan proportions
allowing direct lighting and airing of all service
rooms, a lay-out containing a living space con-
nected to a kitchen, dining area and relaxing
area in contrary to the closed individual (bed-
rooms) part, this is all interconnected by mini-
malized corridors, however, we have here still
something more: this structure develops thor-
oughly from the central entrance stone part
of the house. The inner structure with ade-
quate smaller windows is here emphasised
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through its close relationship with the stone
paved access path - with earth, actually - that
finds here, in the dwelling, its goal.

Only after entering the house, the space concept
starts to develop; and on the rebound, the con-
cept is externally clearly expressed by timber
cladding and generous glazed areas (inner log-
gias). Not to fall into too much vulgarization
of the thus conceived concept, the gables are
again “disciplined” through the smaller meas-
ure of the openings. A great window in the
basement (into the relaxation centre) shows
that the authors do not overbear themselves
by the chosen concept. If we become convinced
that we “understand” the house, this solution
carries us back into permanently querying the
creation process, which allows another “organic”
solution - a solution out of the superficial logic
of comprehension. The principles of fractal cor-
respond to this way of creation far more, the
principles of which is talked now mainly in rela-
tion to the work by E L. Wright, to his adora-
tion of nature, the principles that can be with
great difficulty intellectualized but that are
open despite its “finality”, natural and appro-
priate to what we perceive as the most inspir-
ing in nature.

Eventually, we come back to the requirement
of “fluid”, “digital”, “other” - as today would
like to draw attention to it through beginning
architects. Thinking like this, we would have to
insert into the starting space grid a demand of
the display inherent to the expansive, the over-
powering, the dictating by the technique and
depersonalization. I think, however, that in
spite of the stated possible integration into

the palette of elements, with which the archi-
tect works, everything would anyhow be over-
laid by the author’s authentic perception of
the reality as such, to which similar exhibitions
just do not befit.
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